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Christopher Kulendran Thomas uses artificial 
intelligence technologies to examine the foundational 
fictions of Western individualism and the complex 
legacies of imperialism. He is an artist of Eelam Tamil 
descent, who spent his formative years in London 
after his family left escalating ethnic violence in their 
homeland. His exhibition Safe Zone combines painting 
and television—two historical mediums of soft power—
across two major bodies of work. One is a 26-channel 
video installation that continually auto-edits American 
television footage first broadcast in the moments before 
the world-changing events of September 11, 2001. 
The other is a series of expressionistic paintings that 
imagine scenes from a 2009 massacre on the beaches of 
Mullivaikkal, in the north of what is now Sri Lanka, that 
was perpetrated in the wake of the ‘War on Terror’.      

At the centre of this exhibition is Peace Core (sphere), 
2024, a video work of infinite duration produced in 
collaboration with Annika Kuhlmann and 
co-commissioned by Artspace, WIELS, Brussels and 
FACT, Liverpool. This rotating sphere of screens is 
controlled by a purpose-built AI algorithm that endlessly 
re-edits and remixes that fateful morning’s television 
footage and its accompanying sounds. Peace Core 
(sphere) is trained on the editing language of #corecore 
on TikTok, which combines seemingly unrelated videos 
and music to evoke a shared emotional response. On the 
surface, the clips from chat shows, news desks, music 
videos and commercials in Peace Core (sphere) conjure 
seemingly simpler times. The perpetual remixing of 
sound and image on the one hand continuously extends 
that illusion of innocence, while it also creates new 
meanings, informed by the knowledge of the tragedies 
that followed. 

The exhibition draws overlooked connections among the 
global geopolitical shifts triggered by the 9/11 attacks on 
the United States. The ‘War on Terror’ that followed led 
governments around the world to reclassify unrelated 
independence movements as terrorist organisations. 

To me the AI tools I use are just that—tools. 
Making art about AI—that simply illustrates or 
fetishizes the technology—would miss how genuinely 
transformational these technologies are, which is 
both subtler and more profound than the ‘look’ of 
generated content. I think the widespread ubiquity of 
AI technologies is bringing about a shift in perception 
that will transform some of the foundational 
institutions of our civilization, including our linear 
conception of time, the historical myths that our 
nation states are based on and the Western idea of 
the ‘individual’ as the basic unit of society.
 
–Christopher Kulendran Thomas



In one part of the world, this provided the Sri Lankan 
Armed Forces with justification for ‘counterterrorism’ 
measures in the Tamil homeland of Eelam, the previously 
de facto, self-governed state that Kulendran Thomas’s 
family is from. These measures led to the attacks on 
Mullivaikkal beach, where assaults on a designated 
‘safe zone’ for displaced Tamil civilians killed countless 
thousands.

Along with Peace Core (sphere) and illuminated by its 
warm glow, hang 12 paintings composed using AI tools to 
imagine the events at Mullivaikkal. Each work is painted 
by hand from a digital image. These compositions are 
generated using a neural network trained on the work 
of generations of some of Sri Lanka’s most well-known 
artists who were influenced by the European modernisms 
first brought to the island by British settlers. With no 
domestic or foreign media to visually document the 
atrocities in Mullivaikkal, Kulendran Thomas imagines 
them through a networked collective consciousness 
of other conflicts represented across art history. The 
resulting paintings are rendered in the visual language of 
Sri Lanka’s colonial history that could itself be seen as a 
pretext for that violence.

Bringing together multiple eras of art and 
communications technology, Safe Zone utilises the 
intricately nuanced mediums of soft power to confront 
how narratives are valued, circulated or erased from 
history. With the rapid acceleration of technology in the 
twenty-first century, this exhibition focuses on multiple 
turning points: one that was seen in real-time around 
the world at the twilight of the broadcast age; another 
that transpired in its wake but was largely unseen by the 
outside world; and the third that we face now at the dawn 
of the era of AI. Safe Zone invites us to pay attention to 
how the effects of momentous events continue to ripple 
across time. 
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List of works

Christopher Kulendran Thomas in collaboration
with Annika Kuhlmann 
1. Peace Core (sphere), 2024
multi-channel video, custom software, hardware, rotating steel       	
structure, infinite duration
Courtesy the artist

All paintings by Christopher Kulendran Thomas, acrylic on 
canvas, 2024, and courtesy the artist. 
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Safe Zone Program

Safe Zone will feature artist talks, exhibition tours, panel 
discussions, reading groups and lectures commencing 
Saturday 15 November on the opening weekend and 
throughout the duration of the exhibition.

Artist Talk 
Saturday 15 November, 11am–12pm
Discussion with artist Christopher Kulendran Thomas 
and Artspace Senior Curator Katie Dyer.

Indian Ocean Entanglements
Saturday 15 November, 1–2pm
Keynote lecture by historian Niro Kandasamy.

Speculative Evidence 
Saturday 15 November, 3–4pm
Panel discussion with author Shankari Chandran, 
filmmaker and human rights lawyer Visakesa 
Chandrasekaram, moderated by lawyer, community 
organiser and broadcaster Thinesh Thillainadarajah.

Reading Groups: Images of War, 
War of Images
Facilitated by art historian Donna West Brett
Tuesday 18 November, 6–8pm 
 
Facilitated by author Shankari Chandran 
Tuesday 25 November, 6–8pm  

Facilitated by historian Niro Kandasamy
Tuesday 2 December, 6–8pm

Curator’s Tour with Helena Kritis
Thursday 4 December, 6–7pm
Tour with visiting exhibition curator and  
co-commissioning partner Helena Kritis, Chief Curator, 
WIELS Centre for Contemporary Art, Brussels. 
 
Artist-on-Artist Tour
Saturday 31 January 2026, 11.30am–12.30pm
Artist led tour by artist, writer and lecturer  
Andrew Brooks. 

Listening Circle
Saturday 31 January 2026, from 1.30pm 
A listening circle and dialogue curated by Munasib.

Landslide Outpost
14 Nov 2025 – 15 Feb 2026 
A selection of publications from Landslide in association 
with Artspace’s artistic program.

Free entry, registrations essential. 
Visit artspace.org.au
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banner series
Ramin Haerizadeh, 
Rokni Haerizadeh & 
Hesam Rahmanian in 
collaboration with 
Angie Goto
Luminous Shadow
14 Nov 2025 – 25 Feb 2026

Luminous Shadow is the first collaborative 
commission in the Banner Series and has been 
developed by Abu Dhabi-based artists Ramin 
Haerizadeh, Rokni Haerizadeh and Hesam 
Rahmanian in collaboration with Angie Goto, an 
Australian Deaf artist.

Rooted in the philosophy of the Sufi mystic Ibn 
ʿArabi (1165–1240), whose writings contemplate 
the quest to see beyond the visible and to uncover 
deeper truths within darkness, the project also draws 
on the fantastical imagery of Zakariya al-Qazwini’s 
thirteenth century manuscript Wonders of Creatures, 
alongside Australian Sign Language (Auslan). 
Together, these sources shape a meditation on the 
concept of ‘black light’—articulated by Ibn ʿArabi as a 
fertile, generative darkness where language and body 
converge and art becomes a form of shared, material 
thought.

In Ibn ʿArabi’s philosophy, black light is not the 
absence of light, but its origin: a luminous shadow 
that holds all possibilities before they take shape. 
This is a space of emergence, a pre-verbal realm 
where beings and meanings exist in suspension, 
waiting to be named.

The Banner project translates this vision into a shared 
artistic form. Ibn ʿArabi’s words, first inscribed on 
the page, enter a back-and-forth process of visual 
correspondence between the artists. Through 
this exchange with Auslan, text and meaning are 
absorbed, transformed and reborn as a visual poem 
through the medium of sign language.

Katie Dyer, Senior Curator  

The Banner Series is supported by 
Andrew Cameron AM and Cathy Cameron.



ideas platform 
marion abraham
collapse euphoria
14 Nov 2025 – 15 Feb 2026

Marion Abraham’s work grapples with what it feels 
like to become ‘collapse aware’: how we can remain 
attuned to gradual and almost imperceptible collapse 
in a moment marked by war, genocide and ecological 
precarity.

Across her works, Abraham’s figures are caught in 
what could be violence or tenderness, suspended 
in time but formally animated through her gestural 
brushwork. These scenes are partially informed by the 
artist’s Lebanese heritage and the oral histories told 
by members of her family who carved out lives despite 
political upheaval. 

This newly commissioned triptych is a contemporary 
take on pastoral portraits typical of nineteenth-century 
naturalists like the French painter Jules Breton  
(1827–1906). Such paintings often captured rural 
women in idealised agricultural settings: women 
reaping, weeding, or gathering bails of wheat, idyllic in 
their labour. Today these scenes remain seductive, and 
mirror how easily we can turn our own family stories 
into fallacies, fables and fictions.

In Abraham’s agitated pastoral, fourteen women fold 
into each other, their bodies merging at the edges 
of each figure. These women may echo Breton’s 
romanticised farm girls, yet here they appear casually 
poised for combat, the scythe replaced by a rifle. 
Collapse Euphoria stays with the trouble of this current 
moment via art historical references and embraces 
breakdown through the indeterminacy of form.   

Sarah Rose, exhibition curator
Text by Sophie Rose, Associate Curator – Programs 

The Ideas Platform is supported by 
Andrew Cameron AM and Cathy Cameron.


